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1 (M%< %) Billlowing Light, 2015
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HD video (Color) , 2min 40sec
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This is a drawing animation with lines drawn on a square-shaped glass

sheet. The transmitted light shining from the other side of the glass sheet
illuminates the color of the lines. Besides myriads of lines that appear and
disappear, square-shaped screens (frames) repeatedly rotate both ways to

create swirls.

2-1 (%1 4:3) Sculpture/4:3, 2019
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Oil paint/Lacquer on Basswood/MDF,
Dimensions variable

2-2 (& v RZ) Dance, 2019-2020
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Notice Regarding Photography in the Galleries

- Video is prohibited.

- Please refrain from using flash photography,
tripods, and selfie sticks.

+ Do Not touch the artwoks.

He used a thread saw to cut plywood in the ratio of 4:3, which is the same
as 16mm film, to create improvisational parts and combine them to create
a sculpture. The method of cutting (drawing) lines while rotating the
bright colors and sheet (screen) shares the same features with Billowing
Light. The swirls and the form of billowing look as if the lines are dancing

and as if he draws small circles.
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Toy, 2019
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HD video (Color) , 1min 15sec
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5 (oMY  Film of the Sea, 2007
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HD video (Color, Sound) , 10min
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Film of the Sea is an artwork that ISHIDA spent four months on the
production of as an artist-in-residence at the Yokohama Museum of
Art. He used 16 mm film images that captured the ocean of Okinawa
as the starting point to show blue lines and frames to encroach on
space. ISHIDA explained the subject of this work that, “I tried to
express the sensation of the ocean that remains fresh in my mind
when I captured the ocean in Okinawa, as well as the sea breeze
nagging around my skin or the distance from light.” * Just like the
waves coming in and going away, square-shaped walls collapse

repeatedly, and the lines appear and disappear.

*Excerpted from the exhibition catalog for Little Water: Dojima River Biennale 2013, published by

Dojima River Forum, 2013.

4 (P2 / HE)  Gestalt, 1999
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HD video (Color, Sound) , 7min [Original: 16mm film]
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Gestalt is a film that ISHIDA spent about a year creating in a dorm
room of the Komaba Dormitory of the University of Tokyo. In this
film, the lines overflow from frames drawn in the beginning while the
lines expand into space. This frame (or a window) is an important
motif in ISHIDA” s artworks. When the viewer looks at these lines
overflowing into space in the room through the screen, which is a

window, J.S. Bach’ s Chorale Prelude is used as the background music.

Created for children, this film features parts from Sculpture/4:3. ISHIDA
states that his sculpture works, which he improvised combining parts, is
“an artwork that also leads up to my creative activity as a child when [
used to put together various lines like a puzzle to create many

mysterious monsters.”



